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* Example of entry describing current state of play:
Early medieval period previously advanced through art historical studies but in the last 20 years there has been greater archaeological research. There has been a lot of recording, especially visual but we still lack a corpus and while approximately 80% of stones have been recorded, only 20% accord to modern standards. Several themes are well explored, such as Christian iconography, ethnic identity and language while others have been scarcely looked at, such as the role of the artist and the technicalities of carving.
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